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A meeting of the Club was held this evening. In the absence of the president, ex-Provost Gordon was asked to preside.
The chief business of the meeting was to
hear a paper by Mr Wm. Adam, Morayhill,
Banff. It was listened to with much interest,
and was as follows—
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SILVER AND ITS MARKS.
The beautiful things which have been made
from silver, one of the noble and precious
metals, have filled the hearts and minds. of
men from the earliest times with admiration.
The artist who conceives the design looks
forward to the day when he will see the creation of his genius burst forth in shining silver
as a "Thing of beauty and a joy for ever."
The workman also who has no mean part to
perform in carrying out the design looks forward to the completion of his task with anticipation no less pleasurable. Full well do both
of them know how the fine metal will lend
itself to their purpose—the artist, that it will
truthfully interpret his dream of beauty; the
silversmith, t h a t no other material can so fully
respond to and reflect the cunning of his right
hand.
Silver is eminently suitable for the manufacture of articles dedicated to the service of
magnificence, splendour and devotion, as well
as for those of a humbler, though no less beneficial, kind which serve the purpose of personal and domestic use.
The Ancients knew of its properties quite as
well as we do, and how well they gave expression to their knowledge can be seen in the
beautiful specimens of their work still in
existence.
But we will not linger on the works of those
Ancients, the Egyptians, Greeks and Romans,
but will rather try to follow the efforts made
by silversmiths of our own land to vie with the
production of those ancient peoples in taste
and art.
Because of its malleability and ductility, as
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well as its susceptibility of taking on a brilliant polish, silver will never lose favour with
the artist, the craftsman or people with taste.
The Rich American.
Gorgeous specimens of the work of our silversmiths are to be seen in our museums;
dignified cups and chalices in our churches;
mazers, tankards and standing salts in our
colleges; and all sorts of beautiful things
are possessed by our corporations and rich
merchant companies. In the plate chests of
our good old aristocracy we hope there still
reclines a goodly proportion of the family plate
which graced the tables and sideboards of
their forefathers. Nowadays in the families of
the newly rich are many pieces, and some of
them may be genuine; and I must mention,
although with deep regret, t h a t many of o u r
choicest and most valuable specimens have
found new homes in the United States of
America. The knowledge t h a t big prices were
paid for them affords us little comfort. But
will the silver gleam and shine so well "over
there"? Will it give its answering sparkle t o
t h a t central heating lump of metal known as
a radiator which it granted so readily t o t h e
flaming logs in the large open fireplace of t h a t
stately home in the "Old Country"? I do t r u l y
think that it will not. The power of money is
great and the millionaire can procure with it
t h a t to which his fancy turns, but he c a n n o t
buy the real thing, which is t h e taste to fully
appreciate. To mankind it is a f r e e commodity, a favour granted quite as freely t o
the poor as to the rich. The money of t h e
rich American may enable him to buy some
of the gems of our silver but it will fail to
buy their settings, and when a jewel is t a k e n
apart from its original setting its charm somehow departs and it cannot be made to fit in
again anywhere so well. Neither can o u r
atmosphere be bought and shipped across t h e
Atlantic.

Those remarks by way of some consolation.
Great and valuable though t h e possessions in
the hands of our ancient institutions a n d of
the wealthy may be, they have not got them
all. They may have got the best of them b u t
they have not got the rest of them and we

47

Ba

nf

fs
h

ire

Fi

el

d

C

lu

b

will find more pleasure in speaking of the
silver t h a t we find in the homes of our people.
In the homes of the more comfortable classes
some of the following articles are sure to be
met with, and to give some idea of when these
were first made in silver should ;be of interest.
When tea and coffee were introduced into
this country (about 1650) the trade of the
silversmith, must have increased. Still, the
first coffee pot does not appear until 1685, and
t h e oldest teapots date from the reign of
Charles
II., about 1670, and gradually became
more frequent in the reign of Anne, 1702-14.
The first cream pot and sugar basket are also
of the latter date. But tea and coffee services,
with the pieces t o match, were not made until
1750, and were by no means numerous until
1820. Then they came into general use and
have been in good demand since.A
Candlesticks began about 1680 but were not
generally used until George III.'s reign, 17601820.
Mustard pots date from 1725 and trencher
salts are older, from 1626. Of course there are
examples of master or standing salts very
much older.
Pepper pots date from 1675. Some of even the
early Georgian period, known as kitchen
peppers, are very keenly looked after and
although only from 3 to 5 ounces in weight
they realise readily from £50 to £70 a piece.
Toddy ladles begin about 1705—there is no
use for them now. (Laughter.)
Sweet dishes date from 1653, cake baskets
from 1730, and toast racks from 1780.
Forks did not find favour until 1760 but were
known much earlier. Queen Elizabeth had
three but they were looked upon as curiosities.
The earliest ones had three prongs only and
they now command very high prices, but they
date from 1683 to about 1750.
Spoons a r e by f a r the oldest articles of
domestic plate. They were made even before
the days of hall marking, 1300, and to students
of the marks they have revealed more information than anything else. Many collectors
gather only spoons.
A Homely Scene.
But even in the humbler homes there is often
found some small sample of silver which is
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treasured as the chiefest of the household
gods.
Is a scene like this familiar to you? You
chance to enter a little home j u s t -with a b u t
and a ben, have a look round and a d m i r e the
pair of brass candlesticks, also the lustre jug,
and sympathetically remark, "What a pity it
is that the handle of it is awanting." There
may be the King and Queen of Great Britain
included in the picture gallery, b u t t h e r e certainly is a picture of the King of Scotsmen,
Robbie Burns at the Plough. There is also a
pair of china dogs distributed thus—one at one
end of the mantelpiece and one a t the other.
Of all you are appreciative and this leads t h e
good wife to say, "I doot ye like aul'-fashiont
things, div ye?" and you assent. "Weel, t h a n .
I'll lat ye see something," and she reaches
down the tea caddy, and in t h a t half of it not
assigned for its original purpose she r u m mages fairly forcefully for a little amongst a
few coiling yards of newspaper "clippin's"
until she discovers a key, and then she disappears "ben the hoose."
She duly reappears carrying carefully t h a t
something which is to turn her brass candlesticks and lustre jug to nothing and m a y even
give an "unco shog" to the Ploughman Poet
The something is wrapped up fold by fold with
silk paper or perhaps with "a bittie flannan
cloot. Seating herself she unwraps the covering on her lap and the something is revealed
to be "half a dizzen silver t a y speens." Shehands you one. "Wis ye lookin' for the lion
cause there's nae lion on neen o' them but'
they re gweed silver for a' that—solid I
asseere ye." You venture t h a t perhaps you
could tell her who made them. With friendly
scorn she says: "Fa made them—weel, there's
naebody cud tell that, for they war m a greatgrandmither's—ma father's mither's mither—
an there's naebody livin' noo t h a t was livin'
than so fa on earth cud tell fa made them?
Bit there s ae thing tho' t h a t I cud tell ye
aboot the man that made them a n ' t h a t is
that he hisna a sair heid the dav." The last
part in a tone so triumphant t h a t you t h i n k
the good lady almost considers this i m m u n i t y
from headache to have been the greatest bless
ing that could have been conferred on the-
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maker of her spoons. But she loved her
spoons. Alike with those in higher places the
silver had cast its charm over her. She had
come under its spell. But it might have been
quite possible to tell the age of her spoons all
the same.
The love of the old and the beautiful is
deepening every year and the number of collectors is ever on the increase. Whole armies
of men and women a r e searching the land for
old jewels, china, glass, pewter, bronze, ivory,
tortoiseshell, chairs, sideboards, cabinets,
tables, tapestry, &c., &c„ and silver. And of
all, the most interesting and satisfactory by
reason of its hall marks to collect is silver,
because the hall marks on each supply to
them the information which all collectors of
antiques most desire, namely: where the
article was made; when it was made;
what it is made of; and who made
it. This is a distinct advantage which
only the collector of silver enjoys. Of
this there is no doubt. But the insurmountable barrier to the great majority of us adopting silver collecting as a hobby is the high
prices. It is a pleasure reserved for those who
a r e gifted with good taste and blest with
plenty of money. We do not grudge them that
pleasure, and these happy possessors of
antique silver are always very willing to show
their treasures to us and tell us all they know
about them. We ought to be grateful then for
the privilege of—shall we say?—being allowed
to "worship from a f a r off"; and there are
many who worship from a f a r off who are not
one whit less devout than those who sit "far
hen the kirk."
We can love and admire the silver all the
same though it does not belong to us, and
there is always the chance of some little bit
coming our own way to gladden the eye and
cheer the heart. Next to the pleasure of collecting silver I believe the best thing is to
learn to read the mark upon it. It is a fascinating pastime which soon develops into a
hobby, and to prosecute the hobby successfully it is essential to have some knowledge
of the hall marks and of the silversmiths.
Silver in its pure state is not suitable for
the purpose of the silversmith or of the mint
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for coinage. It is much too soft to withstand
tear and wear, so it is necessary to mix another metal of less value along with it to obtain the necessary degree of hardness. This
is known as the alloy. Copper is t h e most
suitable metal to alloy with silver and is
always used for that purpose. Now the very
fact that an alloy was necessary opened t h e
door to the possibility of fraud. A silversmith
of a fraudulent inclination could make a very
good profit to himself by using an excess of
alloy. The temptation is strong. No f r a u d
could be practised more profitably or with
greater impunity, for, an alloy of almost equal
weight to the silver can be used without t h e
colour being very much impaired. The m e a n s
that were taken for the prevention of such
frauds were the establishment of Assay Offices
in London and other towns for t h e purpose of
testing gold and silver wares and t h e incorporation of Guilds or Companies entrusted with
the conduct of the Assay Offices and empowered to deal with offenders and to b r i n g
them to justice.
An Ancient Guild.
It is evident from the earliest records t h a t
the main object of every statute concerning
silversmiths has been the maintenance of uniformity in the quality of the metal used bv
them in their work and the protection of t h e
public against the fraudulent use of inferior
metal. There was a Guild of Goldsmiths in
London as far back as 1180. But t h e first Act
which ordains that silver must be marked was
passed by Edward the First in 1300, and t h e
part of it of most interest to us r u n s a s
follows:—
"It is ordained that no goldsmith of England nor none otherwise within the King's
Dominions shall from henceforth m a k e or
cause to be made any vessel, jewel or a n y
other thing of silver except it be good a n d
true alloy, t h a t is to say, Silver of the Sterling Alloy, or better a t t h e pleasure of him
to whom the work belongeth, and t h a t none
work worse silver than money and t h a t n o
manner of vessel of silver depart out of t h e
hands of the workers until it be assayed b y
the Wardens or Guardians of the Craft, and
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i u r t h e r t h a t it be marked with a leopard's
head. And if any goldsmith be attainted
hereafter t h a t lie hath done otherwise than
before is ordained he shall be punished by
imprisonment and by ransom a t the King's
pleasure."
This is the Act then that established the firsthall mark—the leopard's head. It is still doing
duty as the hall m a r k of London and has done
so continuously since 1300, except for an interval from the year 1697 to 1720. But before
the head could be stamped upon the work, the
silver had to conform to the quality of the
money—as good, if not better.
In Edward's time the standard of quality for
the coinage was the same as it had been from
the time of the Norman Conquest, 1066, namely.
II ounces, 2 pennyweights of pure silver to 18
pennyweights of copper or alloy in the pound
Troy of 12 ounces. This is to say, of every
1000 parts, 925 had to be pure silver and 75
alloy. Even before the time of the Conqueror
this standard. 925 fine and 75 alloy, had been
found to be the one containing the minimum
quantity of base metal to give the required
hardness to make it fit for use. There was no
desire to use one particle more of base metal
t h a n was necessary for t h a t purpose. It is
the standard used to-day for plate and has
been continuously since 1300, with the exception of t h a t same interval (1697 to 1720) which
coincides, as we have just seen, with the temporary disappearance of the leopard's head.
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The Assay.
The Act further ordains t h a t every article
must be assayed by the Wardens before it
can have the leopard's head placed upon it.
And that leads us to the Assay. The Assay is
the operation of testing the purity of metals
and from the earliest times has been resorted
t o in some mode or other for ascertaining the
amount of pure gold or pure silver contained
in any object described as, or represented to
be, "Gold" or ".Silver." In Bible times it is referred to as the refiner's fire. It is carried out
very carefully under the supervision of the
Wardens. It is not necessary to describe the
technical details of this process. The following
description of a more modern form of Assay
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may suffice. Before taking a piece of his work
to be hall marked the silversmith, stamps it
first with his own punch mark which, is registered a t the Assay Office. The article is
shaped into the form in which it is intended
to be made, but it is not in a finished s t a t e in
case it should be damaged in t h e m a r k i n g .
It is first examined by the assayer a n d o t h e r
officers in order to see if it bears the m a r k
of the maker, whether all parts of which it is
intended to be made are permanently fixed together, and whether the weight is increased by
the excessive use of solder. If the result of t h i s
examination is unsatisfactory it is returned t o
the maker; but if satisfactory then a scraping
is taken from its several parts, if made of more
than one piece, and these scrapings a r e subjected to analysis, to ascertain the quality of
the metal. If it be found deficient, then two
other assays are made and if still found deficient, the work is cut through and r e t u r n e d
to the maker. If it be suspected t h a t base
metal has been introduced within the work
from which a scraping could not be t a k e n t h e
assayer cuts the work through and if f r a u d u l e n t
introduction of base metal is discovered t h e
entire work is confiscated, but if no f r a u d be
discovered compensation is made t o the owner
for the destruction of his work. But t h e plateworker generally takes care to be on the safe
side and as a rule his plates are found to be
as good as, or slightly better than, t h e standard. I t is then stamped with the official stamp
of the Office and returned to the worker who
finishes it ready for sale.
It is scarcely credible t h a t every s e p a r a t e
part of every separate article made of gold or
silver in this country goes through this process either in London or in one of the Provincial Assay towns, but such is the f a c t and t h e
public are greatly indebted to t h e Companies
of Goldsmiths and to the London Guild f o r t h e
effectual protection afforded by their vigilance
against fraud. (Only some small articles a r e
exempted from the law of compulsory h a l l
marking.)
London Marks.
It might be best to continue with t h e s t o r y
of the London marks as it is by f a r the most
important of the Assay Offices. We have seen
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t h a t it is the oldest, and examples of every
kind of plate have been stamped there—far
more t h a n in any of the other Offices. Besides, the London goldsmiths were supposed to
have had jurisdiction over all the workers in
gold and silver in England, and under their
charter they no doubt had t h a t right. In those
days surveillance would have been difficult
and the goldsmiths of the provincial' towns
seem to have carried on their own affairs quite
independently. As it is not possible to go into
the details of the marks of .other English
towns we will t r y to get a grip of the marks
of London and if we can get that, a knowledge of the other town marks is easier to
come by.
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The Leopard's Head.
The first one, as we have seen, is the
leopard's head—the hall mark from 1300. Many
changes have been made on the form of the
head since then. It was uncrowned till 1478.
Prom then till 1821 it was crowned. In 1821 the
crown was again removed—why, I do not know,
and this mark does duty to-day. The earlier
examples of the mark show a fine bold face,
more like a lion's t h a n a leopard's. Each
change made seems to have been f o r the worse
as f a r as the appearance of the leopard is concerned, and in the present stamp the leopard
looks more like a cat than anything else. But
for all t h a t we have every reason to be proud
of the leopard—the oldest hall mark in existence.
The Maker's Mark.—This, in the order of
time, is the next mark and it was instituted
in 1363. The Statute of t h a t date ordained
t h a t : "Every silversmith should have a mark
of his own known to those appointed by the
King which mark was to be put upon their
works a f t e r they were assayed." The first
makers' marks, as well a s those of many years
a f t e r , are very curious. They took the form of
signs or symbols of a very varied character,
such as a jug, a key, a horse, a fish, a bird,
a heart, a rose or other flower, and so on.
The reason why those signs were used was
that very few people could read then. Shopkeepers in those early days had symbols by
which their shops were known. A written sign
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would have been of no use, whereas the setting
up of a symbol which all could understand
afforded the means of distinguishing the shop.
It is not improbable then t h a t the silversmiths
took as their marks the sign or symbol by
which their shops were known. I t can be seen
from the tables that by 1550 letters were beginning to take the place of the signs, a n d by
1600 their use was almost universal. In 1697 an
Act was passed declaring t h a t the maker's
mark must be the first letters of his surname.
In 1720 this was repealed and the option was
allowed to makers of using the first two letters
or their surname as before or of using the
initials of their Christian names and surnames.
This caused confusion and another Act of
1739 ordered the silversmiths to destroy their
existing marks and to substitute others with
the initials of their Christian names and surnames in letters of different characters from
those used previously; and this is the form of
maker's mark in use at the present day.
From 1478 right onwards there a r e very few
London makers' marks that are not known,
and from 1697 almost all the marks and t h e
makers' names also.
The Date Letter.—The date letter is t h e next
in chronological order. To many it is t h e most
interesting mark of all for by it we a r e enabled
to arrive at the precise date on which a n y
piece of silver was made. I t is a letter of t h e
alphabet and is changed in the month of May
each year. For t h a t purpose twenty letters of
the alphabet are used—from A to U, sometimes
to V when the U is omitted. The letters J . W
X. Y. Z. are always omitted. (You will remember I am referring to the London marks.)
This arrangement divides the tables of letters
into cycles of twenty years—the style of letter
and the shield in which it is contained of each
cycle being different from those of another.
It would be futile to attempt a description of
those letters. The tables of hall m a r k s m u s t
be referred to, in which the date letters can he
found, running almost regularly from 1478
and quite regularly from 1518. The present
cycle will conclude in 1935-6 and then t h e
twenty-third cycle of recorded hall marks,
makers' marks and date letters of London will
be completed. The period over which they al-
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ready extend is 455 years. In 1936-7 the twenty;
fourth cycle will begin, and "Good luck to it. '
The Lion Passant— The Lion Passant first
appears as the standard or quality mark in
1544. From 1300, for the long period of 244
years, the leopard had done this duty toge
ther with that of the hall mark and done the
double duty well. Why then after all that
time is the lion called in to assist the leopard?
You will remember t h a t Edward the First,
ordained that the quality of all silver plate be
equal to t h a t of the coinage. This definition
was quite specific enough so long as the quality of the coins remained a fixed quantity.
Fromlong before Edward's time, as we have
seen, the quality of the coins was 925 parts of
the thousand fine, and that high standard was
maintained until the reign of Henry VIII.,
whom Charles Dickens in his "Child's History
of England" takes the liberty to call plainly
"One of the most detestable villains that ever
drew breath." This much-married monarch's
domestic expenditure must have been very
heavy, so with the idea of making a profit for
the Crown he debased the coinage—first in 1542.
Then in 1544 he made it half and half—500 fine,
500 alloy. Next year came the final debasement—one-third silver to two-thirds base
metal.
What security would the buyer of plate in
those days have had t h a t the articles bought
by him were of any better silver than that of
the debased coinage? He would have had none
whatever. This was the state of affairs when
the Lion first enters the arena. The Lion
Passant was adopted in 1544 as the standard
mark in order t h a t purchasers of silver so
marked should thereby have a guarantee and
assurance t h a t it was of the good old standard
quality. He still retains his place, being to
this day the standard mark of England.
There is no mark t h a t has taken hold of the
popular fancy as tihe lion has done. He is
generally the first mark looked for to prove
the genuineness of the piece and great faith
is placed in him. But do not be disheartened
if you do not find him. He is not to he found
before 1544 and not to be found at all on any
silver of Scottish make. I mean the Lion Passant, which is a lion passing or walking.
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'l'he
iu older come the Lion's Head Erased a n d
Britannia. They fiist appear in 1691—the
Lion's Head Erased as the hall m a r k a n d t h e
figure of Britannia as the s t a n d a r d m a r k ; a s
the result of a Statute of William I I I . which
ordained: "That the standard of w r o u g h t
plate be raised to 11 ounces, 10 pennyweights
fine and t h a t the marks be, for this plate
figure of a Lion's Head Erased and t h e figure
of a woman commonly called B r i t a n n i a instead of the marks of the Leopard's Head a n d
the Lion." This was 8 pennyweights in t h e
pound finer than the last s t a n d a r d for p l a t e
and to the same extent finer t h a n t h e s t a n d a r d
for coinage—959 parts fine and 41 alloy instead
of 925 fine and 75 alloy in the thousand.
The reason for the change was t h a t a s t h e
price of silver at this time had risen to a
value which exceeded the intrinsic value of t h e
coins, therefore the silversmiths f o u n d it
cheaper and much more convenient to melt
down the coins than to buy and use t h e r a w
material. They knew t h a t silver melted f r o m
the coins would pass the test a t the Assay
Office and they used this m a t e r i a l f o r t h e i r
work which they found ready prepared to
their hand. The new standard however put a
stop to this practice as silver made f r o m t h e
coins would not be good enough to pass t h e
test for hall marking. And so our old f r i e n d
the leopard had to go and t h e lion young h a d
to give place to the figure of a woman. But
not for long, for in 1719 the old s t a n d a r d w a s
restored because it was found t h a t the q u a l i t y
of the new silver made it too soft for t h e purposes of the silversmith or to withstand t h e
tear and wear of use. At the same time t h e
leopard's head and the lion passant were reinstated and they have not been disturbed
again.
But although the old standard was restored
the Act was not repealed and it is quite legal
to-day to make plate and to have t h e Britannia marks put upon it. The keeping of t h e
two standards has served no useful purpose
but has caused a good deal of confusion, a n d
it has also enabled unscrupulous dealers t o
impose upon the unwary and the unskilled
The presence of the Britannia m a r k s is no

Ba

nf

fs

hi

re

Fi

el

d

C

lu

proof that the silver was made between 1697
and 1720. In fact they may have been made
only last week. I t is a proof only that the
silver is made of the higher quality. But the
two marks are certainly apt to confuse and
when these marks appear it is very necessary
t h a t a proper interpretation be put upon them
in conjunction with the other marks, namely,
the date letter and the maker's mark. Genuine
pieces made between 1697 and 1720 are known
as Queen Anne silver, are greatly in demand
and realise very high prices.
The Lion's Head Erased is the head forcibly
torn off, leaving the separated parts jagged
and uneven.
The Sovereign's Head.—The next mark is the
Sovereign's Head. It is known also as the duty
mark and its first appearance is in 1784. In
t h a t year a duty of sixpence per ounce was
imposed on all silver plate that was assayed
and stamped a t all the Assay Offices of England and Scotland. It is the head of the
reigning sovereign in profile. As the duty
was collected a t .the Assay Offices this mark
served as a receipt, indicating that the duty
had been paid. The duty rose in 1797 to 1/-,
in 1804 to 1/3, and in 1850 to 1/6 per ounce. In
1890 it was abolished and at the same time the
mark of the Sovereign's head disappears. It
appeal's on all English and Scottish silver
plate from the year 1784 to 1890.
The Sovereigns' heads involved are those of
George III., George IV. and William IV., all
turned to the right, and the head of Victoria,
which looks to the left.
Dealing with a time not f a r removed from
our own day the mark should prove of special
interest to most of us as its impression will be
found on many of the bits of silver in our
possession which may have been handed down
to us from our more immediate ancestors, thus
adding to it a sentimental value.
Thus ends our imperfect survey of the London marks, and the hope is that a t least the
whys and wherefores of them have been made
plain. A knowledge of the London marks helps
considerably the study of those of the other
English Assay Office towns.
The same laws and regulations of London
controlled those other towns to a great extent.
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Each town had, of course, its own hall m a r k
to designate their particular town and they
arranged their own tables of date letters and
makers' marks, but they had all to conform
to the standard marks—the B r i t a n n i a m a r k
and the duty mark. They are all and have
been just the same as London.
Scottish Assay Offices.
In Scotland there are only two Assay Offices
—Edinburgh and Glasgow. Edinburgh is a
very old one. Glasgow is the youngest in t h e
Kingdom.
The first Acts of Parliament made to regulate the conduct of the c r a f t in Edinburgh
were framed by the Kings of Scotland. Although quite different in phraseology, t h e
principle running through them is much t h e
same as those of England. They one and all
reiterate the steps to be taken to prevent
fraud.
A maker's mark is known to have been used
in Edinburgh as early as 1457. The hall or
town mark is the Castle and was introduced
in 1483; and some say t h a t since then t h e
Castle has appeared in ten different styles.
The standard mark from 1457 to 1681 was t h e
Deacon's mark or initials. Prom 1681 to 1759
it was the initials of the Assay Master. A
variable date letter was not begun until 1681,
but the age of Edinburgh plate can be t r a c e d
fairly accurately, a t least from 1552, f r o m t h e
record of the names of the Deacons who held
office from t h a t time.
In 1759 the Incorporation instructed Hugh
Gordon, the then Assay Master, "to put on t h e
plate the stamp or impression of a Scots
Thistle instead of the initial letters of t h e
Assay Master's name." Thus we are introduced to the well-known mark of t h e Thistle,
which eince 1759 has been the standard m a r k
of Edinburgh. The duty mark or Sovereign's
head had to be adopted by Edinburgh along
with the English Offices the first time t h a t
the same mark was used in both countries.
It is said " that the Edinburgh silversmiths have never been subject to a n y
interference in the exercise of their c r a f t by
any Authority outside their own borders. Nor
has there been any influence, either affecting
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their manner of working or the design of
what they wrought, which can be traced as
having passed from the English centre to
them." It is therefore not surprising that
early Scottish examples of their a r t bear a
much greater resemblance to Continental than
to English work. Nemo me impune lacessit.
The last charter granted to an Assay Office
was to Glasgow in 1819. The area comprises
Glasgow and forty miles around, and all plate
made within the radius must be assayed and
stamped a t this Office. The hall mark is a
tree, with a fish across the trunk, a bell hanging from one of the branches, and a bird on
the top of the tree. The standard mark is a
lion rampant. Silver plate has been made in
Glasgow since about 1700, but the lion rampant
of course does not appear on it.
The hall marks of the other Assay Towns of
England, a p a r t from London, are York, Norwich, Exeter, Newcastle, Chester, Sheffield and
Birmingham. York has for its hall m a r k five lions on a cross; Norwich—a rose crowned,
or a castle over a lion, more modern; Exeter—
a castle with three towers; Newcastle—three
castles; Chester—a sword erect between three
wheat sheaves; Sheffield—a crown; and Birmingham—an anchor. The first four of these
are now closed but their marks are of no less
interest because of that. Chester is a very old
Office. Sheffield and Birmingham are comparatively new. Both were established in 1773.
It must be remembered here that no leopard's
head appears between 1697 and 1720, as the
London hall mark—the lion's head erased took
its place then and the figure of Britannia took
the place of the lion passant as the standard
mark. It must also be kept in mind that
those two marks are still legal hall marks of
England denoting the higher quality of silver.
They are rarely met with; but it is better to
mention the fact to enable the marks to be
read correctly.
I am sorry to have had to inflict upon you
this long recital of dull facts and dreary
dates. It has been a rather difficult web for
me to weave, and during the process I have
always had a dread that I would lose sight of
the ends of the thread, or in other words, "Lat
doon my loops." But a knowledge of these
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technical details is essential alike to the
dealer, to the collector, and to any one who
finds pleasure in interpreting the story which
the hall marks tell so fully and truly, and yet
so briefly.
To Read a Hall Mark.
In reading a hall mark you have first to
find out where the article bearing the stamp
was made, and this is not difficult. We have
just seen that the number of Assay Offices in
England is eight and in Scotland two, and
what the hall mark of each of them is.
The standard marks give no trouble either.
They are the Lion Passant (or Britannia, as
explained) for the English offices. Their use
is to denote the quality of the silver only and
they are found on all articles stamped in
every English Assay Office. The thistle is t h e
standard mark of Edinburgh and the lion
rampant for Glasgow. You can easily fix those
marks in your memory.
Butit is not possible to make a n y t h i n g of
the date letters or makers' marks without
having tables of them for reference. Handbooks of the date letters of all t h e Offices a r e
obtainable at small cost. Not so with t h e
makers' marks, but most comprehensive tables
of them are to be found in "Jackson's English
Goldsmiths and their Works." which is the
standard work on the subject with which we
are attempting to deal. In fact, you h a r d l y
ever turn to it in search of a maker's n a m e
and come away disappointed.
The mark of the Sovereign's head is quite a
simple one. All you have to remember a b o u t
it is that it began in 1784 and ended in 1890.
Now then, take a piece of silver and look f o r
the town mark with the view of finding out.
where it was made. If you find a leopard's head, it was made in London. Next note
the date letter and t u r n to the tables of t h e
London ones and search there until you find a
letter and the shield in which it is contained
which corresponds exactly with t h a t on the
silver, and the date appended to it is t h e y e a r
in which the article was made.
Next consider the maker's mark, which is t h e
initials of his Christian name and s u r n a m e ,
and consult the tables of makers u n t i l you

Ba

nf
fs

hi
re

Fi

el

d

C

lu

find initials to correspond in style and form to
the mark on the article. When you find them
the table will give you his full name, and now
you know by whom it was made.
Many makers, of course, had the same initials and this may lead to a good deal of
uncertainty, which is often cleared away by
the date letter. If it tells you t h a t the article
was made, say, in 1790 you would then confine
your search to a perusal round about that
time. A most important thing is that the
marks be always read, one in conjunction with
the other.
On another piece you find an Anchor—the
hall mark of Birmingham. You proceed in the
same way, only t h a t you consult the Birmingham tables.
Again, if the mark is a Castle you know this
is the Edinburgh hall mark, to the tables of
which town you then apply for the further information, and so on.
The changes which we have seen to have
taken place in the marks (to meet the exigencies of the different times) from their origin
to a more modern date at first sight appear
very confusing, especially to beginners, but
with a little study and practice the exact opposite turns out to be the case. In fact, those
changes prove themselves to be very useful
landmarks as it were, and simplify the process very much by circumscribing the area of
search. In other words they provide "short
cuts" for the purpose. For example—if the
Leopard's head has no crown on it you need
go no further back than 1823, as he wore a
crown until then; a Thistle tells you at once
that the article can be no older than 1759,
the year that the thistle was introduced; a
Lion Passant mark goes back no further than
1514; the Lion's Head erased began in 1697,
and the Lion Rampant in 1819. The Sovereign's
Head Mark makes it plain that the piece can
be no older than 1784 and no younger than
1890.
And here endeth your hall mark lesson.
I fear that I have failed to make it edifying
and I now know how much easier it is to read
a hall mark than to tell others how to do it.
Although hall marks were not devised originally—neither has it ever been their purpose—
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to enable dealers, collectors, or any one else
interested in silver to obtain t h e i n f o r m a t i o n
which they so greatly desire a n d is so u s e f u l
to them, they have incidentally served t o
fulfil t h a t purpose in a m a n n e r most complete
and satisfactory, as you will h a v e seen. S t i l l
in spite of all the precautions t h a t have b e e n
taken it is quite possible for a collector of
silver to be defrauded. Many t r a p s a r e set
for the unwary. I t is not often t h a t f r a u d ulent hall marks a r e met with. A m o r e common practice is to cut a genuine old m a r k f r o m
a piece of little value, fit i t nicely a n d h a r d
solder it into a larger and new article, a n d
thus secure a much higher price f o r it. If a
very neat job is made of t h e t r a n s p o s i t i o n i t
is difficult to detect. But t h e heavy p e n a l t i e s
attached to such offences prevent t h e i r f r e quent occurrence, and protected by t h e H a l l
Mark, the buyer of silver is safe in a l m o s t
every case. There a r e no m a r k s like t h e m .
There are marks on y o u r old c h i n a b u t t h e y
do not carry with them t h e conviction or thedignity of the hall m a r k s . They a r e
not
basked u p by Acts of P a r l i a m e n t , S t a t u t e s ,
Royal Charters and Ordinances. No, No, t h e y
are poor affairs in comparison.
Or take t h a t old sideboard of yours. W h a t
is lacking about it? J u s t f o u r little m a r k s one to tell you t h a t it h a d been m a d e i n
London, another t h a t it h a d been m a d e in
1760, another to say t h a t it h a d been m a d e
from the finest of fine old Spanish m a h o g a n y ,
and a fourth t o whisper in y o u r e a r t h a t it
had been made by t h e g r e a t T h o m a s Chippendale himself. How very s a t i s f a c t o r y t h a t
would be. But they a r e not there. T h e o n l v
things t h a t bear m a r k s like these a r e m a d e
of either gold or silver, and t h e a u t h o r i t y of
the British Hall Mark is indisputable.

Northern Silversmiths.
Besides the two Assay Towns—Edinburgh a n d
Glasgow—there were other b u r g h s in S c o t l a n d
where the c r a f t of t h e silversmith w a s c a r r i e d
on. They were known as P r o v i n c i a l Silversmiths and were incorporated w i t h
the
Hammermen of their respective b u r g h s . Edinburgh, as t h e g r e a t centre of t h e c r a f t , h a d
t h e right to exercise a c e r t a i n supervision o v e r
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them. We find that in 1687 they sent to them
letters directing their attention to the necessity of maintaining the standard of their gold
and silver work—always the same old story.
"Maintain the quality." A list of the names
and addresses of the silversmiths to whom
these notices were sent a t that time shows
t h a t there were five working in Glasgow,
three in Aberdeen, one in Perth, one in Ayr,
one in Inverness, one in Montrose and one in
Banff. The notice sent to Banff would have
been addressed to William Scott who was the
one then working there.
Banff, next to Aberdeen, was the most important burgh in the North of Scotland so far
as the silversmith's trade was concerned.
There is not much to tell about those silversmiths but I think if a little effort was made
in t h a t direction a good deal more could be
discovered regarding them. There is no doubt
t h a t a great quantity of silver has been manufactured in Banff but I have never come across
any large pieces. The Communion Cups of
Banff, Cullen, Forglen Auchterless and Rhynie
were made in Banff, and with the exception of
a cup which bears the mark of William Simpson they are the largest pieces that I know of.
But quite likely there are others to be met
with, and if the owners of them would kindly
disclose themselves it would be a favour that
would not be esteemed lightly.
I have not come across a teapot, sugar bowl,
cream pot or any other piece with a body on
it, which has been made in Banff. I have
only seen one teapot of Aberdeen make (the
mark on which was rather doubtful).
Of all sorts and sizes of spoons made in
Banff there are plenty, also forks, and a few
fish slices. Neat little caddy spoons and sugar
spoons with gracefully twisted handles are
rarer. Occasionally a brooch and a silver
snuff box are met with.
There are also a good many toddy ladles—
those with the long whalebone handles are
still about. They were used for tilting into
the tumblers the contents of the fine old china
punch bowl. Much more numerous are the
shorter silver toddy ladles. They were used
for tilting the contents of the tumbler into
the "consumer."
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The office-bearers' jewels of t h e Banff
Masonic Lodges, which a r e still preserved,
prove to be very interesting specimens of t h e
work of Banff silversmiths.
Our fellow-townsman, Mr William Smith,
solicitor, is the fortunate possessor of a complete (and I believe a unique) set of silver
table plate. It consists of a divider, a beautiful fish slice, two gravy spoons, twelve each of
table and dessert spoons and forks, a n d twelve
teaspoons. They are all to match, in fine condition, and were made by George Elder, Banff,
well over a hundred years ago.
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The Craft in Banff.
The following is a list of the Banff silversmiths whose connection with the b u r g h w a s
traced by means of the Burgh and other Records by Dr Cramond of Cullen:—
1670 to 1699, William Scott (the elder), goldsmith. This is the same Wm. Scott who was
admitted a burgess in Aberdeen in 1666, where
he was deacon of the hammermen in 1673, 1678
and 1685. He appears to have carried on
business from 1670 to 1699, both a t Aberdeen
and at Banff. His wife died in Banff in 1697,
and he is believed to have died t h e r e a b o u t
two years afterwards.
1687 to 1748, William Scott (the younger),
goldsmith, son of the above, first mentioned in
1687 as then married. He also carried on h i s
trade both at Aberdeen and Banff. He was
made a burgess of Aberdeen in 1691, a n d p a i d
fines in Banff in 1723 and 1728, in respect of h i s
being allowed to work there. He was a p p o i n t e d
assay master in 1733, and died in 1748.
1710 to 1729, Patrick Scott, goldsmith, first
mentioned in 1710. His name occurs in t h e
Council books in 1712. He died 1729.
1732 to 1741, Patrick Gordon, gold and silversmith. Admitted to the incorporation of
hammermen 1732, on paying as composition 30s
and 40s (Scots) as loft money. His "Sey" w a s
appointed to be a silver watch-case, a spoon
and a gold (stoned) ring. He worked a s a goldsmith, silversmith, jeweller, and watch-case
maker.
1747 to 1750, Thomas Forbes. Free 1747. His
"Sey" was a gold mourning ring, a p a i r of
silver buckles and a punch-ladle. He was to
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give the ordinary treat and pay £6 (Scots) as
composition. His name is not found mentioned
a f t e r 1750.
1750 to 1761, Alexander Shirras, silversmith,
died 1761.
1771 to 1795, John Argo, silversmith, admitted
1771 as Hammerman (burgess 1785).
1774, Alexr. Mackay, watchmaker, married
1774.
1778 to 1792, William Byres, master if the
c r a f t in 1778 and deacon in 1781. He was admitted to The Incorporation without an assay,
paying £3 stg. as composition.
1794 to 1797, David Izat, mentioned only 1794
and 1797.
1794 to 1824, John Keith, master of the craft
in 1798 and deacon in 1804; also is kno.vn to
have worked in Elgin and Perth.
1819 to 1843, George Elder, gold and silver
smith, mentioned at intervals 1819 to 1843.
1829 to 1839, John M'Queen, silversmith.
1840 to 1855, William Simpson, silversmith.
The town-mark of Banff varied considerably
a t different times on the work of successive
members of the craft. The earliest known
mark, that of Wm. Scott, the elder, consisted
of his monogram and the letters "ABC." He
subsequently used the same monogram with
the name Banf, as town-mark. The same townmark was used by Patrick Scott, John Argo,
Wm. Byres and John Keith. Wm. Scott the
younger used a fish, about 1720, as did .John
Keith and another maker, who stamped plate
about the beginning of the nineteenth century
with the initials S.A., but whose name has not
been identified. Sometimes BAF was used, or
merely the initial letter, a Roman capital B.
or an ornamental letter B formed in a semblance of ribbon-work.
The town-mark served the purpose of a hall
mark showing t h a t Banff was the place of
manufacture, but as no date letters were used
the only way to find approximately the age of
an article is to find out who the maker was
and when he was carrying on business. It is
easy to know the maker as he always used the
initials of his name and surname.
On the work of William Scott you find W.S.
and on that of Patrick Scott, P.'S. John Keith
and John Argo have each respectively I.K. and
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I.A. The J.'s they used had no t u r n a t t h e
bottom and are just like a capital I. William
Byres we know by the W.B. and t h a t of George
Elder, G.E., and so on.
There can he no doubt t h a t the silversmiths
of Banff maintained the good quality of t h e i r
silver all along. I t is quite as good as, if n o t
better than, the quality required by t h e Assay
Offices for hall marking.
The making of silver ceased in Banff in 1836.
An Act of Parliament passed then practically
extinguished all the Scottish provincial silversmiths. It abolished their distinctive town
marks and compelled them to have all t h e i r
work stamped a t the Assay Offices of Edinburgh or Glasgow.
I would like, in conclusion, to say how much
I appreciate the kindness of our president,
Sheriff More, and the Rev. Mr Martin of Alvah,
through whose kind offices I am enabled to
show you the Alvah Quaich and Communion
Cup; to Rev. D. Findlay Clark, m i n i s t e r of
Banff, and the Session Clerk, Mr William
Simpson, for the fine old Banff Communion
Cups; to the office-bearers and b r e t h r e n of St
John's Masonic Lodge, Banff, for their wonderful old jewels and cup; to Mr and Mrs William
Smith, Doune View, for their complete set of,
and the other smaller pieces of, Banff-made
silver, and to you all, ladies and gentlemen,
for your patient hearing, I offer m y w a r m e s t
thanks.
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Subsequent to t h e reading of t h e paper t h e
members had the pleasure of seeing a n u m b e r
of rare and valuable specimens of t h e silversmith's craft. One was a quaich f r o m Alvah
concerning which Mr Adam said—
This quaint and almost unique Communion
Cup represents in design the old Scottish
quaich. There is only another a t all like it in
Scotland and it belongs to the parish of Ayr.
The following is what Dr Burns says a b o u t it
in his book "Old Scottish Communion Plate"—
"The Alvah Quaich bears no date and n o inscription. It has two handles or lugs. Engraved on one lug a r e the initials S.A.W. a n d
on the other D.I.E. Nothing is found in t h e
Kirk Session records which throws light on its
history, but the initials SA.W. a r e supposed
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t o be those of Sir Alexander Urquhart of
Cromarty.
"From the hall mark it would appear that
this cup was made in Edinburgh between 1663
and 1684. I t has the maker's initials of Edward Cleghorne admitted 1649 and the Deacon's
punch of Patrick Borthwick, Deacon 1661-63,
1683-4. In recent years it has been used as a
baptismal basin, but there can be little doubt
its original purpose was to serve as a Communion vessel.
"A brass basin somewhat similar in form is
possessed by Cullen Parish Church. In earlier
times it was employed to collect the offerings
of the people when seated a t the Communion
table. From a minute of date 29th August
1743 it would appear t h a t a t one time the
Alvah silver quaich was used for a similar
purpose. 1745 Aug. 29. Inventory. Two Silver
Cups, a silver dish for collecting the money at
the Sacrament."
We are greatly favoured, indeed, said Mr
Adam, to have the opportunity of seeing this
rare old' Cup. It is the quaintest Communion
Cup in Scotland and is older than the one of
Ayr.
The inscription on the Alvah Cups is
"Georgius Ogilvius De Banf Deo & Ecclesae
Alvahensi Hoc Poculum Consecravit 1625." Dr
Burns says they were made by William Scott,
Banff, but here he is certainly wrong as they
each of them bear the stamp of Patrick Scott,
Banff, who was a son of William's. The coat
of arms is that of Ogilvie of Banff.
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There were also seen Banff Communion Cups,
of which Mr Adam said:—
One pair of the Banff Communion Cups bear
the Banff town mark and maker's m a r k William Scott, W.S., Banff (D) and are engraved with the inscription "Dedicated to the
Church of Banff by John Murray, Burges, Yr.
1698." There is also engraved on the cups the
monogram of his trade (that of a shoemaker)
t o which he belonged. A special feature of
these cups is t h a t the foot of each is ornamented with a twist wire pattern.
A reference in the Presbytery records states
t h a t in 1649 the Minister reported to the Presbytery "that there was but one cup for the
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Communion." In 1679 the Session "considering
the want of Church utensils necessary a t t h e
celebration of the Lord's Supper decreet to
translate one olde gilded chalice into two cups
and t h a t these should be made of 12 ounzes
every one, providing always t h a t t h e same
arms of the anonymous donor, which the old
chalice bore, should be upon the new Cups and
the Town's Arms also."
Dr Burns in his book published in 1892 "Old
Scottish Communion Plate" states t h a t t h e
Cups made from this chalice are not now in
existence. I have diffidence in challenging this
statement that the two older Cups m a d e f r o m
the chalice in 1679 are not now in existence
but it seems to me practically certain t h a t
the two Cups undated bearing a coat of a r m s
with the word "Banff" are the two Cups m a d e
from the chalice. These Cups a r e undoubtedly
old, they bear a coat of arms and they a r e
each 12 ounces in weight. I t is t r u e t h e y do
not bear the Banff town arms, .but t h i s instruction may not have been carried out or
the word "Banff" may have been substituted.
So f a r as I have seen, none of t h e records
disclose who the anonymous donor was b u t
the coat of arms on the Cup is identical with
t h a t of Sir George Ogilvie of Carnousie.
Sir George Ogilvie of Carnousie was knighted
in 1626 and was concerned in t h e " s l a u c h t e r "
of James Ogilvie of Acheeries in 1628.
A vote of thanks to Mr Adam was passed
with much heartiness.

