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m a n Silktail. I t breeds in Northern Scandinavia, the Arctic regions of Russia, Asia a n d
North America within the tree-limits.
I shall be very glad to obtain any additions
to this list, which, I fear, is by no means a
complete record of the local history of a most
interesting bird.
Strathspeys and Reels.
There was read a paper by t h e President,
Dr Grant, school medical officer, on Banffshire
composers of strathspeys, &c„ and their works
were illustrated by selections played by two
of the finest musicians in the North, Mr
J a m e s B. Paterson, Bracoden, on the piano,
and Mr James Henry, Macduff, on the violin.
The paper and the selections t h a t were played
formed together a t r e a t of an unusual kind,
a n d it was greatly enjoyed by the large company present. The pieces "thus performed and
their composers were:—James Macpherson—
Macpherson's R a n t ; William Marshall—House
of Candacraig, O' a' the airts, Craigellachie
Bridge, and Lochrynach; Isaac Cooper—Miss
Forbes' Farewell to Banff and Mrs James Duff;
Robert Petrie—Mrs Garden of Troup; Charles
Grant—Ben Rinnes and Glenrinnes ; James
Paterson—We'll a' meet abune, Glendowachie r
and the Longman Tap; Alexander Walker—
t h e Braes of Letterfourie; William Loggie—
strathspeys; William Martin—Mr Murray of
Pittendreich and Mr Joseph Bank ; J a m e s
Watt—Charles Carle, James Watt, strathspey
in b minor, and unnamed reel; James b.
Paterson—Mrs Ledingham of Boyndie (Schoolhouse), Craigenroan, reel, Buckie Riots, and
Shanks' Mare; William Chalmers—The Nor
Bank, strathspey and reel; James Henry—
Jackstown Cottage and the Heckler; and RevFather Gordon (harmonised by)—Farewell t o
Keithmore.
Dr Grant's paper was as follows:—
STRATHSPEYS—BANFFSHIRE COMPOSERS.
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James Macpherson.
James Macpherson, the first strathspey composer of whom there is authentic proof, was
an illegitimate branoh of the family of Invereshie in Inverness-shire. His mother was
gipsy, but he was reared at his father s house
until the latter's death, when he was taken
under his mother's charge, where he acquired
the habits and pursuits of her race. He had
certain mental accomplishments of a high
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order, and was celebrated f o r his skill on the
violin. His only extant poetical production is
his "Lament." Although an adept in the a r t
of highway robbery and stealing, Macpherson
never committed any cruel or atrocious deed,
and many of his actions were characterised by
great kindness and brotherly love towards the
poor and oppressed. The Laird of Braco apprehended him in a Keith market, Braco being the
first to seize him after a long and vigorous
defence. The sword with which he defended
himself is still in the possession of the Fife
family, and its dimensions are such as would
require a very powerful man to wield it efficiently. He was sent to Banff jail, and, along
with James Gordon, Peter and Donald Brown,
was brought to trial before Nicolas Dunbar,
Sheriff of Banff, on 7th November 1700.
The
Laird of Grant claimed the two Browns as his
vassals and subject to his jurisdiction, b u t the
Sheriff refused the plea, as they were "knoune
habit and repute wagabonds, soroners, and
Egyptians." Macpherson was sentenced to be
hanged a t the Cross of Banff on 16th November 1700, between two and three in the
afternoon. The Browns were later on sentenced to be hanged on the 21st of February
1701, but the sentence was never carried out in
their case. I t is thought they escaped from
jail. Gordon was probably pardoned.
When
brought to the gallows on the eve of his execution, Macpherson played the " R a n t " of his
own composition, and then offered his fiddle to
anyone who would take it. Nobody accepting
it, he broke it and threw it into the grave
prepared for his body.
So f a r as we know, the only tune composed
by Macpherson is his "Lament" or "Rant."
There are two versions of this stirring melody,
styled by J . Scott Skinner in his collection. "The
Scottish Violinist," "The Traditional Melody,"
and "The Unwritten Melody." Skinner has in
his possession a very old manuscript copy of
one of those, which was presented to him by
a member of an Aberdeenshire family, in whose
possession it was for several generations, and
which he was the first to publish.

William Marshall.
William Marshall, our greatest strathspey
composer, was born a t the old town of Fochabers, Banffshire, on 16th December 1748. The
third of a large family, he was son of humble
but worthy parents, Francis Marshall and
Isobel Innes. William had to face the world
a t an early age. and but poorly equipped, ac-
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cording to our modern ideas, for the race of
life. Six months' tuition at a Grammar School
was all he could boast of, and in music, for
which he evinced a marked leaning at an
early age, he had no instructor. But Marshall
was possessed of an intrepid will and great
innate ability, and in time became skilled in
mechanics, a good mathematician, an able
astronomer, a tolerable architect, and a famous
composer of Scottish melodies. It is by these
melodies that Marshall's name will live, and
had he composed nothing but that beautiful
air, "Miss Admiral Gordon's Strathspey,
which inspired the greatest lyric poet of any
age, our own beloved Burns, to write, "0' a
the airts the win' can blaw," he would have
brought honour to his native county as well as
undying fame to himself.
, ,,
At the age of twelve, Marshall entered the
service of the Duke of Gordon as assistant to
the house-steward at Gordon Castle. He was soon
promoted to be butler and house-steward, and
for thirty years he resided with the ducal
family in t h a t capacity, going with them to
their various residences, and getting ample opportunities of hearing the most skilled musicians of the day. The Duke and Duchess took
a great interest in his career as a composer,
and encouraged him in every way to develop
his decided gift of creating fine melodies. Stabilini, one of the finest violinists of his day,
while a guest of the Duke, was said to have
admired his compositions greatly, as well as
his tasteful playing.
.
From an Italian, named Ranni, who was
sometimes an inmate of Gordon Castle, Marshall imbibed a taste for mechanics, which was
encouraged by the Duke, himself a skilled
mechanic. An ingenious clock, driven by waterpower, mav still be seen at Glenfiddich Lodge.
Mortlach, the outcome of the Duke's leaning
to mechanics. A still more ingenious clock
however, may be seen at Gordon Castle one
t h a t would reflect honour on the most skilful
professional artist, both complicated in its
machinery and multifarious in its details of
information. This clock Marshall had commenced at an early age, and a few yearsbefore his death he resumed his labours, by collecting all the machinery and calculations, but
found t h a t his eyesight had failed too much
to enable him to put it together with the
nicety that such works require. He. therefore,
obtained the assistance of Mr William Gordon,
an ingenious watchmaker in Dufftown, who assisted him, with great readiness and enthusiasm. in uniting the various parts and complet-
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ing the construction. This clock indicates the
months and days of the year, the equation for
each day, and the various diflerences of time,
in minutes and seconds, between the sun and a
clock regulated to exact equational time; it
shows the moon's revolution round the earth,
and the number of divisions between the hour
and the moon's indices; points out the moon's
age, while the moon's index points to the various places a t which it is high-water by the
clock; an index points out the twelve constellations or signs of the zodiac, with the sun's
place for each day in degrees and minutes, and
the sun's declination, north or south of t h e
equator, for every two days; it points out the
time of the sun's rising, with the length of day
and night, and the vernal and a u t u m n a l equinoxes, the longest and shortest days in the
year; it shows the day of the week corresponding with each day and month of the year for
ever, &c.; and requires winding up once in four
or five weeks. This clock Marshall presented
to the Duke of Gordon, and it is now placed
in Gordon Castle, where it is much admired as
an extraordinary piece of mechanism.
Marshall was also skilled in the construction
of dials, and made many t h a t are yet to be
seen in the country, which are remarkable for
their neatness, elegance, and fitness. He finally left Gordon Castle in 1790. and a f t e r re
siding for a few months at a small f a r m near
Fochabers, he removed to the extensive f a r m
of Keithmore in the parish of Mortlach belonging to the Duke of Gordon. Soon afterwards
he was appointed factor over a very extensive
range of the ducal estates in Banffshire and
Aberdeenshire. This situation he filled with
fidelity and honour till 1817, commanding the
confidence of his Grace and the t e n a n t r y alike.
Marshall married, a t the age of 25, J a n e
Giles, who, besides being a very worthy woman,
was a good musical critic. All his compositions Marshall played to her first of all, and
they stood or fell according to her judgment.
They had a family of five sons and one daughter. The latter married John Maclnnes, farmer, Dandaleith, and many of their descendants are still well known in this district, including Dr Brodie Ciuickshank, Nairn, and
Miss Cruickshank, Ardsliean, Dufftown; the
Skinners, late of Drumin. Glenlivet, and Marshall Mackenzie, LL.D., the architect of t h a t
beautiful pile, Marischal College, Aberdeen,
which is surely a lasting monument to his
memory. Of Marshall's five sons, four entered
the Army, truly a wonderful record. His eldest
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son attained the rank of Major in the East
India Company's service, and after much arduous campaigning under Lord Cornwallis in
the war against Tippoo, he retired, after the
siege of Seringapatam, and died at Keithmore,
aged 33 years. His second son, Francis, a
jeweller in London, died young. His third son.
William, served in the 79th or Cameron Highlanders, and lost his right arm at the Battle
of Waterloo. He attained the rank of Colonel,
and died a t Newfield, Dandaleith, on 29th
August 1870, aged 90 years. His fourth son,
John, attained the rank of Captain in the 26th
or Cameronians. He was a man of powerful
physique, and was called the Hercules of the
regiment. He died of cholera at Madras in
1829. His fifth and youngest son, George, a
Lieutenant in the 92nd or Gordon Highlanders,
saw much hard service in the Peninsular War,
and died of fatigue and privation in 1812. His
only daughter, Mrs Maclnnes, died at Dandaleith on 14th December 1873, aged 95 years and
10 months.
-,
Marshall published his earlier compositions
in single sheets, but in 1781 Neil Stewart. Parliament Square, Edinburgh, published his first
collection, consisting of twelve pages, and another of four pages soon followed, both having
the same title-page. In 1822, at the solicitation
of a number of his friends. Marshall resolved
to publish by subscription his Scottish Airs.
Melodies, Strathspeys, and Reels, dedicated to
the Most Noble the Marchioness of Huntly. A
few days before the publication appeared, and
when his list of subscribers numbered over 1200,
the copyright was purchased from him By
Alexander Robertson, 47 Princes .Street, Edinburgh, who issued the work, price 12s 6d to
subscribers, and 15s to non-subscribers.
un
the title page it is stated—
"The author of the following sheets, now
humbly submitted by him to the public,
thinks it necessary to mention that several
of his strathspeys and reels have occasionally been published by most of the collectors
of Scottish music without his permission: of
this, however, he does not much complain, especially as he had not till now any intention to publish them himself. His only complaint is their not mentioning his name along
with those reels of his composition they published, which, for obvious reasons were By
some neglected, but, in particular, their
changing the original names given by him,
to other names, according to their own
fancy; and this being not generally known.
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the author has thought it necessary to apprise the public of it, assuring them t h a t
this work is entirely his own composition, and
cannot be claimed by any other person whatever."
This is clearly a dig a t the Gows, who published Mr Marshall's tunes without his permission, depriving him of the authorship as well
as changing the names. I n this collection there
are over 170 compositions with one old reel
"Lochryanach" inserted a t the request of the
Duke of Gordon. I t will thus be seen t h a t Marshall was in his 74th year before he finally saw
his whole works published, and naturally he
thought his days of composition were drawing
to a close. Writing to his publisher about this
time, with whom he had an arrangement t h a t
he was to receive all f u r t h e r compositions, he
says—"I mean to leave Keithmore, the place I
now live at, next Witsunday, and retire to a
place called Newfield Cottage, near Craigellachie Bridge, which I built for my accommodation about two years ago. It is about six
or seven miles distance from this, and to which
place (after Witsunday) if you are to have
any correspondence with me, your letters will
need to be addressed. On the occasion of my
leaving this place, where I have resided for 33
years, I have composed a slow tune, which
seems to be looked for with some anxiety, to
he called. 'Farewell to Keithamore.' " Contrary
to his expectations, Marshall composed many
more melodies, and took a keen interest in the
publication of a Supplement to his Collection,
the last letter to his publisher being in 1830,
when he was 82 years old.
In the later years of his life, he often visited
Edinburgh, chiefly for the purpose of attending
the theatre—more to hear the music than to
see the play.
He placed himself in front of
the pit, immediately behind Mr James Dewar,
the talented leader of the orchestra (himself a
talented composer). This gentleman had arranged many of Marshall's airs, and he never
failed to delight the old gentleman, when he
was there, by playing some of them. On one
occasion he played "O' a' the airts" twice, once
of his own accord, and again a t the request of
the veteran composer, who was ravished by
the effect of the orchestral accompaniment.
Among Marshall's first compositions were—"The
Duke of Gordon's Birthday," "The Bog of
Gight," "The Marquess of Huntly's Strathspey,"
"Miss Admiral Gordon," "The Marquess of
Huntly's Farewell," and "Johnnie Pringle." To
the air, "Miss Admiral Gordon," Burns wrote
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"O' a' the airts." Surely noble words wedded
to noble music. Burns says—"This song I composed out of compliment to Mrs Burns. N.B.—
I t was during the honeymoon."
Speaking of Marshall, our great poet calls
him "the first composer of Strathspeys of the
age," and Burns was a very good judge. To
"The Marquess of Huntly's Strathspey," the
Rev. John Skinner, author of "Tullochgorum,"
wrote his humorous and lively song, "Tune
your fiddles, tune them sweetly." "The Marquess of Huntly's Farewell" was composed on
the occasion of the Marquess leaving for a tour
on the Continent. The first measure depicts
the sorrow of his parents, while the second
measure represents the grief of his sisters. The
building of the beautiful bridge at Craigellachie was the occasion of his writing one of
his best strathspeys, "Craigellachie Bridge,"
while "Kinrara" was named after that place
a t the request of the Duchess of Gordon.
In
all Marshall wrote 114 strathspeys, 84 reels,
21 jigs, and 38 hornpipes, marches, and slow
airs, respectively, so that he is probably our
most prolific Scottish composer. It has been
said by William Stenhouse in his "Illustrations
to Johnson's Scots Musical Museum" that "O'
a' the airts" was manufactured by Marshall
from an old tune, "The Lowlands of Holland"
by adding a second part to it. This has been
proved to be entirely wrong, and Marshall has
the unsullied honour of being the composer of
one of our finest gems of Scottish song.
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Picture to yourself this old man. spending
the evening of his days on the Haughs of Dandaleith by the banks of the Spey, the spirit of
whose waters seemed to have entered his soul,
for can we not hear the sough of the breezy
uplands, and the onward rush of rapid waters
in those melodies he has left us—so fittingly
called strathspeys? Marshall died at Newfield
Cottage, Dandaleith on 29th May 1833. in the
85th year of his age, and was buried in Bellie
churchyard. For nigh on 100 years the "westlin wins" have "blawn saft" over his honoured
grave, and still his memory is green in the
hearts of all who love our national music.
Isaac Cooper of Banff.
Cooper's name first comes under our notice
in the following advertisement of 31st March
1783:—
"Isaac Cooper, musician in Banff, returns his
most grateful thanks to those who have employed him in the musical way, and begs leave
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to inform them t h a t he still continues to teach
the following instruments, viz.:—
The Harpsichord
The Irish Organ Pipe,
The Violin
how to make flats
The Violincella
and sharps,
and
The Psaltery
how to make the
The Clarionet
proper chords with
The Pipe and Taberer
the brass keys.
The German Flute
And the Guitar, a f t e r a
The Scots Flute
new method of finThe Fife in the
gering
(never
Regimental Stile
taught
in
this
The Hautboy
country
before),
which
facilitates
the most intricate
passages.
He likewise begs leave to inform all who have a
taste for Highland Reels, t h a t he has just now
composed thirty strathspey reels for the Violin
or Harpsichord, with agreeable and easy basses,
all in the true strathspey stile. His motive
for publishing these was his observing the
public so much imposed upon by people who
have published reels, and called them new, and
a t the same time were only old reels with new
names, and most of them end on the wrong key,
than which nothing can be more disagreeable
to a delicate ear."
In March 1784 he styles himself teacher of
music and dancing, and intimates t h a t he has
just now begun his school.
In returning
thanks for the encouragement he had last year,
he mentions it as the first year of his dancing
school, and speaks of the approval of his
method of teaching, the Minuet de la Cour and
the Cotillons taught having met with the
greatest applause.
Cooper next appears on 9th October 1784 writing a Mrs Rose for payment of an enclosed
account for dancing lessons. The letter and
account are the property of Mr William C.
Paterson solicitor. Cullen, and were rescued
from oblivion and preserved by his worthy
father. The letter and account are as follows—
Madam,
I am sorry I am under the necessity of
troubling you so much for the accot., but
I have several people to pay just now, who
are pressing me very hard for it.
If it is not convenient to send it all, it will
he a great favour to send p a r t of it with the
bearer.—I am, madam, your most obedt. &
hble. servt.,
Isaac
cooper.
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Accot. Mrs Rose to Isaac Cooper.
To three months dancing to Miss
Rose
£11
To the musician
0 3
£14
To three months dancing to the
three young gentlemen
3 3
To the musician
0 9
To tickets to the ball
..
0 4
To tickets for practisings to Miss Rose 0 3
£5 3
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Banff, 9th Octr. 1784.
Eecd. the above
Isaac Cooper.
Paid this 2 Novr. 1784
W. Rose.
Cooper frequently advertised the opening of
his classes, and in an advertisement he says
he intends to give a concert of vocal and instrumental music once a week for the improvement of his harpsichord scholars. Admittance
gratis. He also informs the public that "he has
received from the best music shops in London
a collection of the newest lessons and songs
for the Harpsichord, Piano Forte, or Guitar,
which may be had a t the London prices, likewise new instructions for every instrument.
Cooper must have been well educated, and
judging from his compositions and advertisements was undoubtedly a highly talented musician and a man of great enterprise. He is said
by some to have died in 1810 or 1811 and by
others in 1820, but there is no definite proof of
the date. We are indebted to him for many
excellent tunes, among them "Miss Forbes'
Farewell to Banff," "Lord Banff's Strathspey,
"Mrs James Duff," "Mrs Captain Reid, ' Lieutenant Abercromby's Reel," and many others
equally pleasing and attractive. His publications were—"Thirty New Strathspey Reels. For
the Violin or Harpsichord. Composed by Isaac
Cooper. Price 2s 6d. Sold by James Imlach,
Book-Seller, Banff. And at Rt. Bremner's
Music Shop, Edinr. 1783. Oblong folio, pp. 10.
In a subsequent year he published New instructions for the Harpsichord or Piano forte.
Sold by James Imlach and the Author. Price
3s." He afterwards published a Sonata, and
later on, about 1806, a "Collection of Slow Airs,
Strathspeys, Reels and Jigs."
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Robert Petrie.
Robert Petrie was born in Kirkmichael,
Perthshire, in February 1767. He was christened "Robertus."
His f a t h e r was named
John Petrie, and his mother Elizabeth Read.
He was undoubtedly an excellent performer
on the violin, and is mentioned a s having
taken p a r t in a contest for violin playing in
Aberdeen about 1822. Thinking he had been,
outclassed by his opponents, he expressed his
doubts as to winning to his friend John Fleming, Petrie's violoncello player a t balls, &c.
Fleming at once reminded him t h a t he had
still another tune to play before the final decision—"The ewie wi' the crookit horn." This
he did so well t h a t amid the applause of the
gathering he was awarded the first prize.
The cup, which he won, never reached Kirkmichael, a calamity probably due to the fact
t h a t Petrie's habits were somewhat irregular.
For a number of years he was leader of The
Laird of Troup's band, and no doubt many of
the musicians in the neighbourhood of Troup
owe much of their inspiration directly or indirectly to this well-known and distinguished
composer of Scottish music. He was found
dead on the morning of 1st September 1830 by
the side of a burn. He had died on his way
home from a p a r t y . He is best known in this
part of the country by his splendid strathspey, "Mrs Garden of Troup." Petrie's publications were as follows, circa. 1790:—
"A Collection of Strathspeys, Reels, and
Country Dances, &c., with a Bass for the
Violoncello or Harpischord, humbly Dedicated
to Mrs Farquharson of Monaltrie By Robert
Petrie at Kirkmichael, Perthshire. Price 4/-.
Edinr. Printed for the Author and Sold by
Stewart & Co., Lawn Market, and all the
Music Sellers in Town and Country.
J. Johnston, Sculpr.
Folio pp. 22."
The above is a copy of the title page of his
first collection. 2nd collection, 1796, dedicated
to Mrs Garden of Troup; 3rd collection, no
date, dedicated to Francis Garden, J u n r . ; 4th
collection, no date, dedicated to Mrs Garden,
Junr.
Charles Grant, M.A.
Charles Grant, M.A., was born in 1807, a t
Strondhu, in the parish of Knockando, Morayshire, where his father was a farmer. He was
educated a t Knockando parish school, from
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which he went direct to Aberdeen University,
where he graduated in Arts in 1827. Immediately on taking his degree he was appointed
schoolmaster of Elchies, a post he held for 17
years. In 1844, the year after the Disruption,
Sir Grant obtained the appointment of Aberlour parish school, in succession to Mr Murdoch, who resigned, and afterwards became
FreeChurch minister of Grange. For 30 years
he discharged the duties of schoolmaster of
Aberlour.
During nearly the whole of his
term of office he taught the school singlehanded, having only towards the end of his
scholastic career one assistant. The parish
school of Aberlour formed the training ground
of the many young men belonging to the
parish, who afterwards rose to eminence in
various professions. Among his pupils may be
mentioned. General Green of Lynnburn, once
commander of the famous Black Watch; Rev.
Mr M'Kerron, at one time minister of Kelso,
who had a most brilliant career at the university, to which he went direct from the
parish school of Aberlour; and Rev. Mr M'Kerron, minister of Clatt, father of Dr M'Kerron,
Professor of Midwifery and Gynecology in Aberdeen University. Mr Grant was a typical example of the old parochial schoolmaster. The
system in vogue in his school was "education" in the strict etymological sense of the
word. I t sought to draw out what was latent
in the pupil's mind, and not, as the present
system does, to cram into it a miscellaneous
assortment of disconnected and heterogeneous
facts. In 1874, soon after the passing of the
Education Act for Scotland, he resigned his
appointment and was succeeded by Mr Miller,
and in 1882 by Mr Charles S. M'Pherson, M.A.,
who soon afterwards became his son-in-law,
and is now Dr M'Pherson, rector of Banff Academy. A keen sportsman and enthusiastic
angler he could deftly dress trout and salmon
flies. Mr Grant was an adept at story telling,
and was a first-rate classical scholar. He also
had a wide knowledge of the literature of his
own country, especially of early Scottish and
English poetry, and was exceptionally well
versed in the history of the Clan Grant. He
was famed for his knowledge of and skill in
Highland music. The old style of playing
strathspeys never had a better exponent than
Mr Grant.
He was a pupil of Marshall, at
whose request, when the great composer was
on his death-bed, he played some of that illustrious man's favourite compositions. To mark
t h e esteem in which he was held by Marshall,
and his descendants, Mr James M'lnnes, Mar-
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shall's grandson, presented Mr Grant with his
grandfather's favourite violin, a g i f t which he
treasured to his dying day, and is now in the
ossession of his daughter, Mrs Charles S.
M'Pherson. A label inside this violin is inscribed as follows—
"This fine toned violin, which belonged to the
late William Marshall, Esq., Newfield, Dandaleith, and on which he composed the greater
part of his music, was presented in 1851 by his
grandson, James M'Innes, Esq., to Charles
Grant, A.M., schoolmaster of Aberlour."
He married Miss Sellar, daughter of Mr Sellar, ironmonger, Elgin. Two daughters and a
son, who died in infancy, were t h e issue of the
marriage. One of the daughters is Miss Grant,
lately teacher of modern languages, and the
other, Mrs M'Pherson, wife of Dr Charles S.
M'Pherson, reotor of Banff Academy. Mr Grant
died at the old schoolhouse, Aberlour, on 16th
Novemoer 1892, aged 85 years, and is buried in
Aberlour churchyard.
He is perhaps best
known by his splendid strathspey, "Benrinnes."
His compositions, consisting of 56 strathspeys,
reels, &c., were published for private circulation by his daughter, Mrs M'Pherson, and will
form a lasting and living memorial to her
worthy father.
James Paterson.
James Paterson was born a t Longmanhill in
the parish of Gamrie, Banffshire, in 1819. His
father, Hugh Paterson, was born n e a r Dunblane, in Perthshire, and enlisted a t the age
of 16 in the 42nd Foot, Black Watch. He attained the r a n k of corporal, and served
through the whole of the Peninsular War, being awarded a medal with three bars, on
which are inscribed Corunna, Salamanca, and
Orthes. This medal is in the possession of
James B. Paterson, M.A., Bracoden, his greatgrandson, and is dated 1793-1814. On receiving
his discharge, Hugh came to Garmond, Monquhitter, and there carried on the t r a d e of a
weaver, which he had learned with his f a t h e r
before enlisting. About 1819 he removed to
Longmanhill, where he built a house, and reclaimed a croft. Here James Paterson, the
subject of this memoir, was born. He succeeded to the croft, and carried on the trade
of a tailor, occasionally teaching dancing.
He was a remarkably well-educated man, being mostly self-taught.
On r e t u r n i n g from
Aberdeen University a f t e r a brilliant career,
his oldest son, James S. Paterson, M.A., re-

Ba

nf

fs

hi

re

Fi

el

d

C

lu

p

b

44

Ba
n

ffs

hi
re

Fi

el

d

C

lu

marked t h a t his father's knowledge and education were superior to his own, except in the
Classics. He was an accomplished naturalist,
and had an exceptionally good knowledge of
geology, being frequently consulted on the
last-named subject by geologists. On one accasion he was visited by leading Edinburgh
scientists along with the Earl of Fife, who
was so pleased with the impression his tenant
produced on his visitors, t h a t he left behind
a handsome gift for Mr Paterson. Besides
being a composer of music, he was a poet, and
the following poems written by him are published in Maver's Collection of Scottish Song:
—"My Minnie says I maunna"—except the first
two verses; "Mormond Braes"—remodelled
from an old song; "The Masons' Anthem,"
and "The Bashful Lover." He also contributed
to the same collection "The Lass o' Glenshee,"
an old North-country popular song with various versions, which he unified and improved.
The first and last verses of this beautiful
song are:—
"On ae simmer day when the heather was
bloomin'
And the silent hill hummed wi' the sair laden
bee,
I met a fair maid as I hameward was ridin\
A-herdin' her sheep in the hills o' Glenshee.
The rose on her cheek it was gemm'd wi' a
dimple,
And blythe was the blink o' her bonnie blue
e'e;
Her face sae enchanting, sae neat and sae
han'some—
My h e a r t soon belanged to the lass o' Glenshee."
"Noo years hae gane by sin' we buskit thegither,
And seasons hae chang'd—but nae changes
wi' me;
She's always as gay as the fine summer
weather
When the sun's at his hicht on the hills o
Glenshee.
To meet wi' my lassie awa' I would venture,
She's true as the echo that rings owre the lea;
She's spotless and pure as the robe o' the
winter,
When laid out to bleach on the hills o' Glenshee."
Mr Paterson was an intimate friend of
James Ballantine. who wrote "Castles in the
air," &c., and three of his melodies are
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wedded to the words of t h a t well-known poet,
viz.:—' We're a' ae father's bairns," "A Cottage Hymn," and "We'll a' meet aboon." He
married J a n e t Skinner -of Macduff, by whom
he had three sons. The oldest was the late
James Skinner Paterson, M.A., a dux of Banff
Academy, and headmaster of Rathven public
school. The second was Alexander, a ship
captain, who was drowned off the New Caledonia Islands. John, the youngest, also a dux
of Banff Academy, died in 1872, when .iust finishing his career a t Aberdeen University. Mr
Paterson died a t Longmanhill in 1869, and is
buried in Macduff churchyard. He published
in 1867:—
"A Collection of Original Music,
Consisting of Slow Airs, Strathspeys,
Reels, Marches, &c., adapted for the
Violin and Violoncello or Piano Forte by
James Paterson
Price 5/-.
Glasgow
Robert Maver, Pianoforte and Music Seller
11 Renfield Street."
The collection contains 48 original compositions and the preface is so remarkable t h a t
part of it well deserves quoting.
It commences :—
"Music is one of the highest intellectual
acquirements. It contributes greatly to human happiness.
Unlike many other enjoyments, it leaves no sting behind. It is a
solace through our whole life, a n d a source
of never-ending joy.
"Music has this superiority over every other
intellectual gift—that it is adapted to all the
feelings of the h u m a n mind. Its sympathetic
influence relieves our grief, softens our sadness, aids our devotion, stimulates our patriotism, gives a halo to our joy, and breaks
down the asperities of o u r wilder passions.
Such an intellectual boon is not to be hastily
cast aside. Assuredly, they who neglect the
cultivation of musical taste lose a great
amount of the happiness which Nature intended them to enjoy." . . .
He concludes:—"It m a y be necessary to
mention t h a t I have been collecting for the
last half score of years the unpublished airs
t h a t are floating about among the r u r a l population of our Northern Counties. That Collection, containing upwards of two hundred
tunes, will, if circumstances permit, appear
a t some future time, before the public; and
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I have reason to hope, not only by my own
judgment, but from the opinion of musicians
who have seen the collection, t h a t it is a
worthy rescue from the darkness of oblivion.
—James Paterson."
But t h a t was not all. This wonderful m a n
left behind him no fewer t h a n 747 manuscript
copies, including the 200 above mentioned, and
containing m a n y excellent strathspeys and
other melodies never published. They are in
t h e possession of his grandson, William, solicitor, Cullen.
Alexander Walker.
Alexander Walker was born at New Forest
f a r m , in the parish of Ehynie, Aberdeenshire,
on 8th April 1819. At the age of three he lost
his father, who was killed by falling with a
horse and cart over a high precipice on a mountain road. As New Forest was distant from
the nearest school three or four miles. he r
along with two neighbours' children, was.
t a u g h t until he was eleven years old by a
private teacher in a small unoccupied dwelling-house a t the farm. From 1830 to 1836 he
attended the school of Lesmoir, going to school
in winter, and herding in summer his mother's
sheep on the hills between Rhynie and Cabrach. Robert Milne, the teacher at Lesmoir.
was an expert mathematician, and taught
Walker geometry, trigonometry, and land surveying. which was afterwards of great value,
when he took to surveying, levelling, and
general engineering as a profession. Mr Milne
was also a musician of high rank, and being
a first-class violin player gave him lessons; on
an old fiddle a t his house, which Walker had
to pass going to and coming from schpol, Saturday mornings being devoted to music lessons.
His mother, who married again, went with tier
second husband in 1838 to a small farm in the
district of the Enzie in Banffshire, named Hillpark, on the estate of Cairnfield, and in
1839
Walker engaged as apprentice gardener to Sir
James Gordon of Letterfourie. On completing
his apprenticeship he spent one year a t Rathven school, in the study of mathematics and
botany.
William Robertson was his teaacher
there. In 1845 he went as gardener to Mr John
Gordon of Avochy a t Mayen House, he left
Mayen in 1848 to go to Hillpark, Enzie. to complete inventions for levelling and land surveying, which he intended to send to the Great
Exhibition a t Hyde Park, London m 1851.
When resident a t Hillpark in August 1850 he
was invited by a friend to conduct the music
a t the Lonach Gathering ball, where he met
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Sir Charles Forbes of Castle Newe and Edinglassie, who was so struck with the music a t
the ball t h a t he asked to be introduced to
the leader of the band. Learning t h a t Walker
was going to the Great Exhibition in London
next summer he invited him to make a home,
while there, a t his residence a t Broomwood
House, London. This Walker did, and through
the influence of Sir Charles he was engaged to
conduct the music for the Scottish Reels a t
the great ball given a t the Guild Hall, London,
in 1851, when there were present the Royal
Family and 1700 guests, mostly noblemen,
ladies and gentlemen, attending the Great Exhibition. In the a u t u m n of 1852 he engaged
t o go to Castle Newe as gardener, and went
there in J a n u a r y 1853. During his tenure of
office a t Newe, Sir Charles Forbes frequently
visited Balmoral as a guest of the Queen, and
Walker was often present a t those parties as
a member of the orchestra. In 1866, a t the
request of Sir Charles Forbes, he published
"Walker's Scottish Dance Music," dedicated to
Sir Charles Forbes, Bart., of Newe. I t contains
about 200 original tunes mostly strathspeys,
reels, marches, and hornpipes. The criticisms
of the work by the Scottish Press a t the time
of publication were very favourable from the
"Scotsman" in the south to " J o h n o' Groats
J o u r n a l " in the north.
In 1867 Walker was visited a t Castle Newe by
Commodore Robert B. Forbes of Milton, near
Boston, Massachusetts, a wealthy man, who in
early life had been connected with the United
States navy. He was a branch of the Castle
Newe family, and carried a letter from Sir
Charles Forbes asking Walker to show him
over the place. Mr Forbes saw 200 varieties
of strawberries raised from selected seed and
400 varieties of gooseberries, all new seedlings,
and all in f r u i t a t the time. He asked Walker
to send to his home in America a few of the
best of them and some Scotch firs, &c. They
were planted in shallow boxes, and written instructions for watering them on the ship were
sent along with them. Two years a f t e r Mr
Forbes wrote, saying the plants were doing
well, and asking Walker, if ever he came to
America, to visit him, and sit under the shade
of the Strathdon pines.
Walker emigrated to America, and arrived
at his brother's place in Vermont in July 1870,
where he wrote Commodore Forbes, who replied, asking him to come to Milton, and bring
with him his surveying instruments to lay out
roads, walks, &c., on his estate, for which he
was to pay him 14s a day with board and
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lodging in his house. Walker was engaged in
this work, and in introducing a water supply,
&c., for two or three years, after which he
went as gardener and manager to a friend of
Commodore Forbes, Mr Paul S. Forbes, of
Forbes Manor, near the city of Albany in the
State of New York. From this he went in 1876
to Beechdale Farm, Williamstown, Massachusetts, which he bought. It is a farm of 200
acres arable and 240 acres woodland. Here he
was still living hale and hearty in 1898 carrying on his work as farmer and land surveyor.
In 1856 he married Jane Shaw, daughter of
William Shaw, of Delnadamph, Corgarff, Strathdon, who was one of the Shaws of Inchrory.
His only surviving son, George Gordon Walker,
owns the farm of Forrestdale, .and is known as
the Strawberry King in that part of the
country, growing enormous quantities of those
berries besides raising large supplies of other
kinds of fruit.
Walker is best known in the North-East of
Scotland by his beautiful strathspey, "The
Braes o' Letterfourie." His compositions consist of—"Walker's Scottish Dance Music." published in 1866, and dedicated to Sir Charles
Forbes, Bart., of Newe, containing about 200
original tunes, mostly strathspeys, reels,
inarches, and hornpipes; and 180 manuscript
copies of melodies which, writing in May 1898
to the Banffshire Journal, of which he was a
life-long correspondent, he says, he had composed in the Scottish style since going to
America, and which he intended to publish at
some future date.
Rev. William Loggie.
Rev. William Loggie was born at Buckie on
4th June 1821. His father was William Loggie,
fishcurer, Buckie, and his mother's maiden
name was Isabella Geddes. In August 1835, he
entered Blair's College, whence he was sent
to the Scots College, Valladolid, in November
1838. Having completed there the usual course
of studies, he was ordained priest on 13th
May 1846, and then returned to Scotland. For
some time he served under Bishop Kyle a t
Preshome, and early in the following year he
was entrusted with the task of establishing a
mission at Peterhead. The new mission was
opened on Easter Sunday 1847; but it possessed neither a place of worship, nor a residence for the clergyman, and for some years
Mass had to be said in a rented hall. In the
autumn of 1850, the erection of a handsome little Gothic church and commodious
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presbytery
was
commenced,
and
the
church
was
opened
in
May
of
the
following
year.
In
November
1853,
F a t h e r Loggie was t r a n s f e r r e d to the old
Deeside mission of Ballogie and Dee Castle.
Here again he h a d to find a site, and build a
chapel and house, which were completed in
1858. In the meantime Mr Loggie resided in
Aberdeen, and thence attended t h e w a n t s of
his distant flock. E a r l y in 1859 he once more
found himself stationed in t h e Enzie, where
he spent the remaining 26 years of his life.
Achinhalrig, a name so long associated with
Catholicism in t h a t district, ceased to be the
residence of the priest in t h e year following
his appointment, and a new house was built
near the chapel a t Tynet. At t h e same time
he gave the chapel a t h o r o u g h r e p a i r . Henceforward his years passed uneventfully enough
in the f a i t h f u l discharge of his duties. He
was a universal favourite with people of all
denominations for his cheerful, genorous, a n d
most self-sacrificing disposition. Though he
was gifted with abilities of a very high order,
and had been a very distinguished student, he
was singularly modest and unassuming. He
possessed m a n y and varied accomplishments.
In p a r t i c u l a r he was an excellent musician,
and composed some b e a u t i f u l strathspeys, &c.
During his residence a t Tynet he visited
Buckie once or twice a week and conducted
a. small class in music. He t a u g h t the violin
to quite a number of pupils in Buckie, Fochabers, and the surrounding district, but did
so gratuitously, being always willing to t a k e
pupils in hand. His class in Buckie developed
into a small string orchestra. In this way he
anticipated to some extent t h e admirable
work of Mr Paterson of Rathven. In addition
to his other accomplishments, he was a
skilled amateur mechanic, spending a winter,
when in Peterhead, making t h e seats a n d
altar for the church; and a t Tynet he practically rebuilt the organ with his own hands.
Father Loggie died a t Tynet on 29th May 1885.
His funeral was attended by a large body of
priests, ministers of all denominations, and a
great concourse of people. He is buried in the
churchyard of St Ninians in t h e Enzie. He
is best known by his beautiful strathspey and
reel, "Miss Reid." None of his compositions
have been published. They a r e as follows:—
I. Strathspeys.—"Miss Reid." Named a f t e r a
Miss Reid of Fochabers. I t was in the house
of the Reid family t h a t F a t h e r Loggie held
his class in Fochabers.
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"Mrs Bruce," dedicated to or named a f t e r
Mrs Bruce of the Mill of Tynet.
"Miss Miller."
II. Reel—"Miss Reid."
In addition to composing the above he arranged a lot of music for his orchestra and
classes. He played several instruments, but
usually t h e violin.
Manuscript copies of "Miss Reid" Strathspey
and Reel, by J a s . S. Paterson, M.A., are in
t h e possession of his son, William, solicitor,
Cullen. The other tunes a r e played; but I
have been unable to find copies of them.
William Martin.
William Martin was born in 1836. There is
some uncertainty as to the place of his birth,
b u t it is known to be either Stenton, or Beil,
adjoining parishes in the county of East
Lothian. His childhood's days were certainly
spent in Stenton. His f a t h e r was John Martin, one time head gardener a t Westerlea,
Murrayfield, Edinburgh. Mr Martin came to
Banffshire on 30th March 1874, as headmaster
or Inverkeithnie Public School, and continued
in t h a t position up to 22nd November 1901,
when he retired to Edinburgh. In his youth
he took up violin playing as a hobby, and during his long stay a t Inverkeithnie willingly
assisted and encouraged many local young enthusiasts in acquiring t h a t entrancing art. As
well as being a first-class violin player, and a
good judge of fiddles, he made nine or 10
violins, none of them really very good. Like Mr
James Paterson he was, besides being a composer of Scottish music, a poet, and wrote words
to music by Scott Skinner, of whom he was a
great friend and most enthusiastic admirer,
e.g , in the Logie Collection—"Tonal Mackinlay," "The Bonnie Lass o' Bon Accord, &c.
He also wrote a number of poems and excellent
ballads, published in 1879, by Lewis Smith &
Son Aberdeen. His wife, who is still alive, and
resides a t 18 Moat Place, Edinburgh, was the
mother of six children, three of whom play t h e
violin, two of these being amateur fiddlemakers. Mr Martin died a t 36 Shandwick Crescent, Edinburgh, in August 1908, and is buried
a t Pencaitland, East Lothian. His compositions
are as follows :—
I. Strathspeys—
(a) "Mr Murray of Pittendreich," commonly
known as "Mr Murray."
(b) "The Hunter Isles."
(c) "Mr Martin's Compliments to Dr Keith
Macdonald."
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I I . Reels—
"Mr Joseph Bank," and several others dedicated to pupils and local acquaintances.
III. Slow Pastoral Melodies—
"Robin thinks it's time to wed."
"The Morayshire lassie."
"To Annie of Fiddichside."
"The moan of the sea."
To Mr Ingram,
Huntly.
He embellished a number of Scottish songs,
and was very fond of elaborating variations,
but never published any of them. The "Marquis of Huntly's Farewell," and "When the
kye comes hame" may be given as examples of
his work in this field. Only three of his compositions have been published, viz.—"Mr
Murray," "Mr Martin's Compliments to Dr
Keith Macdonald," and "Mr Joseph Bank," a
very fine reel, which he altered and adapted
from an old one never published. They appeared in "The Skye Collection" by Dr Keith
Norman Macdonald. "Mr M u r r a y " is one of
our very best strathspeys, and has a style and
originality entirely its own. His sons are of
opinion t h a t "Mr Martin's Compliments to Dr
Keith Macdonald," an excellent dancing strathspey, is their father's finest composition. Manuscript copies of the productions of this gifted
composer are in the possession of his wife and
sons a t 10 Moat Place, Edinburgh.
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James Watt.
James Watt was born a t Newcastle, Ireland,
on 1st June 1832, where his father a t the time
was acting as an extra coastguard. His father
was William Watt, fisherman, Pennan, and his
mother's maiden name was Margaret Watt. In
early life he was a sailor, and for many years
worked as a salmon fisher at Pennan and Gardenstown, where he was well known to all the
natives of those villages. On leaving Gardenstown, he went to Peterhead as a salmon fisher,
working afterwards a t the harbour of refuge,
and later on removing to Grangemouth, where
he worked in a woodyard, to within a few weeks
of his death. There he died on 20th September
1909, at the age of 77, and lies buried in Grandsable Churchyard, Grangemouth. As a youth
he received very little education, but on his
return from sea, went back to school and so
good progress did he make, t h a t he was in the
way of having an evening school, at which he
taught the young men of Pennan mathematics
and trigonometry. Mr John Smith, an old
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gentleman, who is still alive and resides in
New Aberdour. was long associated with W a t t
a a a salmon fisher and member of his band.
The
two along
"Curly Johnnie," used to play a t all the balls
a t old Troup House, given by the laird, the late
Col. Garden Campbell. He was an excellent
violin player, and made a number of good
useful fiddles, 96 in all. The first were of the
Stradivarius type, the last and best he made
being Guarnerius models. His wife, Charlotte
Begg, is still alive and resides with her daught e r a t 18 Laverocshall Street, Springburn,
Glasgow. The surviving members of his family
are—(1) Jessie (Mrs Fraser, Macduffl- (2) Charlotte (Mrs Davidson. 7 Canal Street, Woodside,
Aberdeen); (3) Annie (Mrs Castel, 18 Laverocshall Street, Springburn, Glasgow). Mr Watt's
compositions—all very good and none of them,
"with one exception, published—are as follows—
I. Strathspeys—
"Draidland," also known as "Charles Carle."
A strathspey in A, usually now known as
"James Watt."
A strathspey in b minor.
Another strathspey—perhaps "The Braes o'
Pennan."
Sir Hector M'Donald, for which he received
first prize in a "People's Friend" competition.
I I . Reel—No name.
I I I . Waltz—No name.
Mr J a m e s Henry, 'Macdufl. has manuscript
copies, written by the late Charles Carle, of all
t h e above except "Sir Hector M'Donald" and
the waltz. Mr Watt's daughters, Mrs Castel
and Mrs Davidson, and his niece, Miss Kate
Watt, teacher, Ythan Cottage, Dyce, have also a
number of manuscript copies of his music.
James Skinner Paterson, M.A.
James Skinner Paterson, M.A., was born on
25th December 1847, a t Longmanliill, in the
parish of Gamrie.
His f a t h e r was James
Paterson, Longmanhill, one of the subjects of
this paper. His mother's maiden name was
J a n e t Skinner. He was educated a t Longmanhill School, Macduff School, and Banff Academy,
ol which latter he was dux. From the lastnamed famous school he entered Aberdeen University in 1865, as 19th bursar, having gained
a £11 Liddell bursary, and a f t e r a distinguished
career graduated M.A. in 1869. Entering the
teaching profession, he worked for some time
in Helensburgh, and later on a t Merchiston
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School, Edinburgh, until he was appointed'
headmaster of Eathyen Public School in 1873.
Mr Paterson had a splendid reputation as a
teacher, striving always to awaken and develop
the thinking and reasoning faculties of his
pupils, and to instil in their minds a high
standard of morals. One of the most pleasing
results of his teaching, probably unnoticed by
himself, was the propagation in the hearts
of his pupils of an enduring love and respect
for their preceptor, a result no doubt stimulated by his constant care to be f a i r and just.
He was always delighted to teach the higher
subjects of education, and spared neither time
nor effort to induoe promising scholars to remain at school as long as possible. In his
time he trained and sent many students direct
to the University. Among the last of these
was Alexander Duthie, Portessie, a brilliant
classical scholar, who, unfortunately, died during his career a t Oxford, where he had previously won a classical scholarship. He also
won the Fullerton and Ferguson scholarships.
Mr Paterson was one of those enlightened men,
who are convinced t h a t a person's education is
not finished when he leaves school or college,
and so he kept working to the last to keep himself in the vanguard of the knowledge of the
times. During the last winter of his life he
studied Esperanto, and made investigations
into the working of Marconi's system of wireless telegraphy intending to set up an installation. He long studied astronomy, and had a
small observatory fitted with a transit instrument, &c., by which he made and noted observations.
'
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But it was as a musician t h a t Mr Paterson
was for many years best known, and most admired by a very wide circle of the public. He
was an accomplished, as he characteristically
preferred to term it, fiddler. His school was
long famous for the splendid quality of its
singing. Only the very best songs suitable for
children were t a u g h t by him, and he a r r a n g e d
the music so t h a t four parts could be sung by
his scholars. He also had singing classes for
adults, and held many concerts. About thirteen years before his death, t h e Buckie Orchestra was formed, and he was appointed
honorary conductor. This opportunity gave
full scope to his unbounded musical enthusiasm
and ability, and from being a small body of
musical friends at the start, with a limited
number of instruments, the Orchestra, under
his guidance, grew to be a g r e a t organisation,
with an active membership of about fifty, and
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h a v i n g almost a complete set of orchestral
instruments.
To a u g m e n t the number of
players and fill t h e gaps, t h a t were constantly
occurring in t h e r a n k s of t h e orchestra, owing
to members leaving t h e district, he had always
a n u m b e r of young men under tuition, which
he did gratuitously, often calling a t their
homes, and a t other times receiving them a t
his own house. One of his most remarkable
and most brilliant pupils was the late Sergeant
J o h n Keith Forbes, M.A., a t one time an assist a n t teacher a t Rathven Public School, nephew
of Sir A r t h u r Keith, a n d now known to f a m e
as Sergeant Sniper Forbes, of t h e 4th Gordons,
who fell in t h e late war. Mr Paterson's duty
as conductor required his composing parts,
which were wanting in t h e orchestral pieces,
and a r r a n g i n g and harmonising selections
of Scottish music, there being then very few
selections of o u r native music published, arranged for orchestras.
Included in most of
t h e selections were strathspeys and reels harmonised for t h e various orchestral instruments,
and in this respect he was perhaps the only
person who h a d attempted such a feat. This
kind of work was p e r h a p s his g r e a t e s t pleasure,
and t h e public over and over again, by their
appreciation testified to his t a s t e and skill in
these efforts.. At t h e time of his death he was
p r e p a r i n g what he intended to be a Scottish
Symphony a f t e r the manner of the classics,
which he hoped would some day soon be performed by t h e Orchestra. He took a keen
interest in public affairs, acting as honorary
secretary to t h e Craigenroan Harbour Committee in t h e endeavour to procure a h a r b o u r
a t Craigenroan. Portessie, and being one of the
enthusiasts who first contemplated and afterwards completed the laying out of a golf course
for Buckie and district. He married a t Macduff on 15th August 1877, Mary, d a u g h t e r of Mr
William Cruickshank, Customs Officer, Macduff,
by whom he h a d the following family—James
Buchanan Paterson, M.A., headmaster, Bracoden and Gardenstown Schools: Mary Paterson;
William Cruickshank Paterson, solicitor, Cull e n : Jessie Paterson, wife of Mr Hutchison, retired ship captain, Eskbank, near Edinburgh.
Mr Paterson died a t the Schoolhouse, Rathven,
on 2nd J u n e 1906, and is buried in Macduff
Churchyard. None of his compositions have
been published. They are as follows—
I. Strathspeys—
The Jeweller. (His first composition).
Buckie up the Brae.
The Spey in spate.
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The Buckie Riots.
A far cry to Italy.
Craigenroan.
Denhead.
Mrs Ledingham of Boyndie (Schoolhouse).
II. Reels—
The Jewel.
Shanks mare.
Craigenroan.
III. Slow Song A i r s Maid of my heart.
So would you.
A Summer lyric.
Johnnie's g r e y plaid.
Duncan M'Cleary (a school song).
IV. Anthem—"Oh, t h a t men would praise the
Lord."
V. A Scottish Symphony—Unfinished.
VI. Scottish Selections for Orchestra—(1)
Auchtertyre, (2) Tynet, (3) Monymusk,
(4) Marshall, (5) Gushet Neuk, Scott
Skinner.
Manuscript copies of the above are in the
possession of his son, Mr William Paterson,
solicitor, Cullen.
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William Chalmers.
William Chalmers, agent, North of Scotland
and Town & County Bank, Gardenstown, was
horn in 1862, at the Old Schoolhouse of
Gamrie. His father, David Chalmers, M.A.,
who was born at Gardenstown in 1826 and
died there in 1904, succeeded, a s schoolmaster
of Gamrie, Principal Sir William Geddes. He
was a fine cello player, and also played the
violin, and, being a life-long lover of music,
did much in the district to foster a love of the
a r t . He was perhaps the first in the North
of Scotland to teach the Sol-fa notation in his
school, a t the time it was introduced by the
late John Curwen. William, his son, plays the
'cello, and is also a very fine violin player.
His compositions, of which he h a s manuscript
copies, but none of which are published, a r e
all very good, and a r e as follows:—
"The Nor' Bank Strathspey."
"The Nor' Bank Reel."
Slow Air—"Desdemona."
James Henry.
James Henry was born a t Jackston Cottage,
Longmanhill, on 22nd September 1877. His
father was Lewis Henry, and his mother's
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maiden name was Barbara Johnston. He is a
shoemaker to trade, and carries on a large
business, in partnership with his brother, Robert, at Macduff and Portsoy. He was a
pupil of the late Mr James S. Paterson, M.A.,
of Rathven, who had a great admiration for
his abilities as a musician and violinist. He
is perhaps the finest living player of Scottish
reels. His compositions, of which he has manuscript copies, have not been published. They
are all very good and are as follows:—
Strathspeys—
Jackston Cottage. (Slow).
Reels—
"Mr James Skinner Paterson, M.A."
"Mr James B. Paterson.
"The Heckler."
Revd. George Cordon.
The Revd. George Gordon was born in Fochabers, Banffshire, on 27th March 1776. Before
he had reached the age of ten he was sent to
the seminary of Scalàn in Glenlivet. which
he entered in December 1785, and where he remained for two years and a half. In J u n e
1788 he went to the Scots College of Valladolid,
and was there ordained priest in September
1797. After a further residence of a year in
t h a t house, he returned to Scotland in October 1798, and having spent a short time in
Edinburgh, he was sent to Aquhorties in Aberdeenshire. In October 1799 he was appointed
to succeed the Eevd. Alex. Menzies at Foggieloan, and while he held t h a t charge, he
erected the chapel and other buildings of t h a t
mission.
From Foggieloan he was in 1805
transferred to Blairs, being removed to Keithock, in the parish of Mortlach, in 1809. The
erection of the village of Dufftown presented
a favourable opportunity of placing the ecclesiastical establishment of this mission in a
more central, and therefore more convenient,
situation for both the pastor and his flock, than
was t h a t of Keithock. Accordingly the building of the present chapel and house was commenced in 1824 and finished by June of next
year. The chapel, both in outward design and
internal decoration, is a very elegant structure. and a great ornament to the locality.
The remaining part of his life was spent in
Dufftown, where he is still remembered and
very highly esteemed, and where he ministered faithfully to the spiritual wants of his
flock, employing his moments of relaxation in
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useful occupations. While a t College, he had
found time, without prejudice to his more important studies, to cultivate his taste and
talents for music, and these he turned in after
life to excellent account. The fruits of his
proficiency and success in t h a t delightful
science he gave to the world in two volumes
entitled "A Collection of Sacred Music calculated for the use of Small Choirs, consisting
of Masses, Hymns, Anthems, Psalm and
Litany Chants, selected and arranged with a
separate accompaniment for the Organ or
Pianoforte and humbly inscribed to the
RomanCatholic Prelates of Scotland." This
collection has been very highly appreciated,
being used in churches throughout the whole
English-speaking world. He also enriched his
chapel with a magnificent organ, which a t the
time of his death had not its equal in the
North of Scotland. No person was better acquainted t h a n Mr Gordon with the history
and traditions of his own p a r t of the country,
and he committed much information of this
kind to writing; but it has never been published in a collected form. Father Gordon
died a t the Chapel house, Dufftown, a f t e r a
lingering illness borne with heroism and patience, on 10th May 1856, and is interred in the
Chapel at Dufftown. Besides producing his
famous Collection of Sacred Music, Father
Gordon harmonised many of Marshall's compositions. and this is my reason for introducing him into this paper. Both those geniuses
were born in t h e old town of Fochabers in
Banffshire, and lived a t adjoining farms,
Keitliock and Keithmore, in the parish of
Mortlach, for 12 or 13 years, immediately
prior to the publication of Marshall's first,
and largest, collection; and m a n y of the tunes
in the Supplement, or second Collection, were
written before the great composer left Keithmore, e.g., his Farewell to Keithmore. &c. My
father, Major William Grant, Balvenie House,
Dufftown, who is now 82 years of age, and
was all his life a musician, and keenly interested in musical affairs, says he well remembers Father Gordon, and t h a t it was, once
upon a time, common knowledge in Dufftown
and the surrounding district, t h a t Marshall
was not versed in the rules of harmony, and
t h a t Father Gordon did most of this kind of
work for his great contemporary. There is
still a strong tradition to the same effect in
t h e parish of Mortlach.
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Needless to say. the votes of thanks to Dr
Grant, Mr Henry and Mr Paterson were
awarded with enthusiasm.
Office-Bearers.
Office-bearers for the current year were appointed:—President—Alex. Grant, M.B., C.M.,
B.Se., Balvenie House, Dufftown: Vice-Presidents—Sheriff Grant, Inverness; Messrs George
D. Thomson, M.A., Kindrought; James T.
Gordon, Cupar Fife; John Graham Callander,
F.S.A. Scot., Edinburgh; John Yeats, M.A.,
Banff; Professor W. G. Craib, Aberdeen; Dr
Andrew B. Murray, Banff; Messrs J. Malcolm
Bulloch, M.A'., London ; Lawrence Watt,
Clydebank; William Barclay, Banff; Dr A. E.
Mahood, Tiverton; and William Alexander,
Banff; Treasurer—John Tough; SecretaryJ o h n Yeats ; Assistant Secretary—William
Simpson.

